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THE
PUBLIC
IN ART

By Fiona Mclntosh

Public art comes in many Juises.

At its core, i1s role is to encourage a
more meaningful experience fora
community of ils shared public spaces.
It provides a foeus to publically
commemaordie an event, Or Pperson,

or express a collective sentiment. It
enhaneces our architectural and
environmental surrounds and, at its
besl, inspires conversations around
our sense of place, helping to shape a
pommunitys sense of identity.
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Tucked away in a few of Surry Hills more non-descript
aneEwavs arg three public armworks whach evoke local
events and people. Mone @re grmd monuments &ach
are thougniiul proclamations of Mral experences and
which are hard toignose once discovered in their quist
lE-Eent sines

Each of The ariworks uses [ext rather than images 10
tell the storbes, and explore the landmarks and vibe

il this dense and grinmy part of Sydney. The graphics

of the varying texts are exaggerated 1o enhance the
impact and intent of each message. Their fonts, scale
and colour ensure they cannot be misread as eeneral
LIreel Siyreage

Mot all the stories remembered are nice ones.

f b, th what was then Flood Lane (off RBourke 510,

a woman named Mary was brutally attecked. She later
found out that people in nearby buildings had seen
and heard the attack but had neither responded

nor asseered, The wider commumity commitied ta
rememibermg the vialence in this nesghbourhood,

and ta reclaiming the laneway for the safety of
(paricularly) women, As part of its public an program
the Lity of Sydney commissionead artist Mikaka Dwyes
[oCreane a |:I|.-||.'l|:-'-CII'."-'- ork to do just that: it became
A Lamg for Mary

e wiork I8 in Theee QisTineT parts, with 15 Focus on
both a praciecal solution and emotional response to
the viokent history and erimness of the laneway. Dwyer
created an oversized pink street lamp which glows a
porseous fnee 1o light a sale patbway along the Lameway
M neghl The subdiery ol the lampis embobdensd by a
girmehe line of sorp across the side of a brick wall alone
thee lane, describing the vicious attack in no uncerian
terms. [ a gentle cursive pink, it says: “This s a lane
with & name and a lamp in memory of the woman who
survived being beaten and raped here. She happened
to be leshian. When the sun sets this lamp keeps vizil
adore with you who ressd this in sifent meditation,
Walkirie throurgh the
MaEry's Place, 18 10 re;

Laneway. now alticsally rendames

he wLatement. see the lamp,

and enter a private opace i the pubdic domain in which

to acknowledee and erieve for Mary and all other
waimen vicEims of violence

l[ogether the three gestures — the lamp, the text, the

Aew name - become a polgnant ribute and sien of hope

Dowen The hill, i Wemmyss Lane, on the outer edee

of Surry Hills where it mudees up apainst the CRD

I Ihe Texi-hased workl & 2017 - Here, an Ecna by
poncepiual arist Agatha Gothe-3nape. Though bolder
im configuration bt more obtuse inmeaning, this
text-based work is also rooted in the stories of the
el COTAMILETITY

To begin to make sense of the fowrteen phrases

of the |laneway, is to read them m the context of an
eatenced perbaormance work Gothe-Snape did earlier
far the 2016 Biennale of Sydney. Her performanie
waork s unconventional: bess about a passlve theatre

experience, and more one of research through public
engagement. in which the resultms chorecgraphed
gEshures rellect the artist s experiences. The Biennale
performance included a public walking group through
fhe ¢ |r',_-:'|||.||.'!'_..; in Wemyss Lane Surry Hills, during
which Gothe-Snape gatherad ‘data — observanons
sodmids, words and emotions = she encountered from
peopde ard places along the way

Hikada [vwyes A Lamp Jor Mary 3on1, phobo: Richand Ghoser for ke
Oy of Sl

“This is a lane with a
name and a lamp in
memory of the woman
who survived being
beaten and raped
here. She happened to
be lesbian. When the
sun sets this lamp
keeps vigil along with
you who read this in

silent meditation.”
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Micnla Dryer, Mary's Lane photoe Richand (Sower for the City of Sydney Jgatha Gotte-Snape, Here, an Bcho sorz, Wessyss Lane, Sunny Hills Photo: Yanni Knonenberg



